Riitta Parvia, Nov. 28. 1994
Mythic Animals and the Swan Lake in a Bird’s Perspective

Performance review
In connection with the Norwegian city Tromsö’s 200 yrs anniversary celebrations take place, and guests arrive from far away places.
In the very North one has problems with viewing performances in any usual art historic contexts. The old cultural traditions are lost and no art historic context exists. The Russian border is now open for contact and communication with the vast eastern areas of Russia. The problem for a critic is to find frameworks for the many new impressions in order to render them meaningful.

The purpose of this presentation is to review a few performances, attempting to create meaning for them as perceived in the local situation.

Even children
Siberian Even children’s dance and music performance was a touching event. The Evens are a tiny group of only 900 people living in the eastern Siberia. The children played their traditional children’s games, and they improvised dances of stylized animal movements. Dressed in their traditional suede costumes, which were richly decorated with bead ornaments, they moved with a natural grace, and the flexibility and lightness of the arctic children, creating an unforgettable performance.

Chuchi one man show

Another performance would not be called dance in the Western sense, since the performer was not moving in space. The performer entered the stage dressed in a simple, black and white dog skin parka and a black head-dress that covered his face. He situated himself in the middle of the stage and lifted his large frame drum in front of his head. By doing this he created a centre point of focus. He divided the room in two halves, one in front of the drum and the other behind. He himself was depersonalized behind the head-dress and the drum.
While the spectator was focussing on the centre point, the space suddenly was filled with birds’ voices, the arctic birds seemed to be coming from all directions, their calls and cries demanded immediate attention, new sounds were uttered while others faded away, voices were chasing each other, echoing from the space, and calling anew from new directions – filling the whole space.

The master of the birds then took a step and moved to the side of the drum, still holding the drum in the same position, beating it with one hand – then a bear appeared, another big animal, several beasts, their growling and bellowing seemed to come from below, like breaking the surface of the earth with a massive energy manifesting itself in time and space. Birds’ warnings and calls were heard in the distance, replaced by fierce cries and yells, taken over by deep growling again, heavy roars, sizzling snarling, howling and bowling, while the birds’ voices gave the soundscape a spatial dimension.
The master of the animals was the Chuchi shaman Viacheslav Kemlin. He showed how a position can be a dynamic process, how he, by centring himself and by placing himself in the cross section of the two time-space dimensions, which he created, at the same time opened these dimensions to the consciousness and made them accessible. He himself became a faceless, depersonalized mediator in the process of mediation. The task was done by centring himself and by changing his energies.

This was, indeed, no shamanizing, Kemlin simply demonstrated how he is using himself as a tool in the service of mediation and creative transformation. He showed what elements are used and how it is done, when changes in time- and space relations and -dimensions are created. Instead of moving in space, he made the space move. He worked out of his culturally specific conception of time and space, uniting the inner and the outer dimensions of the conception of the space.
The principles of using oneself and ones energy in this way are known from many oriental methods of traditional dance and spiritual movement systems which work  to open up for understanding of that which is essential.

The Swan Lake
The ballet Swan Lake was performed by Ballet Classique de Paris together with Bolshoi dancers. In an urban city the performance had been taken for granted. However, here in the very North it appeared in a new light.

The ballet opened in the usual fashion and advanced quite normally until the black swan appeared on the stage. The slightly personal interpretation of the black swan, an Oriental dancer, her strong centring of herself, her immediate presence and her awareness and warmth, broke the romantic ideal of love; the theatrical illusion faded away. After this the Swan Lake scene was not “real” any longer.
My bored mind wished to escape the situation. The way of escape was found through the sparkles of the white swan’s costume. The sparkles got associated with the glittering, white snow outside. The swans got associated with the ever present, white seabirds of the coasts, and with the mythical birds of the northern peoples – the calls of Kemlin’s soul birds still echoing deep in my mind. The Swan lake got fused with the endless ocean, and the theatrical moon with the shine of the full moon over the white mountains and vast plains in the clear and silent frost night; the artificial space with its longing and romanticism faded away and left the real space, our universe open for us. 

If the purpose of a performance is to transform energies and time- and space-relations, we have, in the performance of Kemlin, and example of how it is done intentionally. In the last performance, on the contrary, it happened that the nature itself took over and did the transformations for us, and restored our cosmological space, and our reality to us.

